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Dear Readers,

No matter what country or continent in which you live, culture is 
an integral part of  all of  our lives.  In the United States, our cultural 
heritage has been shaped by the Native Americans who were its first 
inhabitants, and by the many immigrants from all over the world 
that chose the United States as their home.   In Pakistan, there is also 
a rich cultural heritage,  that has been shaped by different traditions, 
languages and a long history.   This edition of  Khabr o Nazar was a 
lot of  fun to put together because it is a glimpse into the rich cultural 
heritage of  Pakistan, and how Americans have been able to take part 
in Pakistani culture. 

Since 2001, the U.S. Ambassadors Fund for Cultural Preservation 
has assisted more than 125 countries in the restoration, preservation, 
and revitalization of  cultural heritage sites and eighteen of  them are 
in Pakistan!  The first-ever project in Taxila and  the newest in Sindh, 
Makli Hill are both featured in this edition.

Another important aspect of  celebrating cultural heritage is 
music. The musical programs and events featured in this edition 
demonstrate how Pakistan and the U.S. have been able to bridge the 
two cultures, while celebrating the uniqueness of  their musical gifts. 
For our fashionistas out there, we also delve into the world of  fashion 
and discover how fashion design is mixing traditional concepts with 
modern ones, to create styles unique to Pakistani culture.

There is truly so much culture to discover and celebrate, that it 
would be impossible to do it in just one edition of  Khabr o Nazar.  
What you are about to read only scratches the surface of  what the 
U.S and Pakistan can boast of  their rich cultural heritage.  Hopefully, 
what you see encourages you to continue learning about the two 
cultures and we look forward to hearing your views!

Sincerely,

Kedenard Raymond

Associate Editor, U.S. Embassy

Email: infoisb@state.gov | Website: http://islambad.usembassy.gov

Editor’s
corner
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Pakistan’s Cultural Heritage
W h y  P r e s e r v i n g

Should Matter to the United States 
B Y  A M BA S S A D O R  R I C H A R D  G.  O L S O N 
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e walked beside the 
now dusty wash that 
once contained the 

mighty but ever shifting Indus 
River, puzzling out the names 
of  long-deceased members 
of  royal dynasties now barely 
remembered.  I was visiting the 
necropolis of  Makli Hills with 
Yasmeen Lari, a conservation 
architect and herself  a national 
treasure of  Pakistan.  The 
monuments at Makli chart 
the history of  Islam in Sindh 
province, one of  the cradles of  
civilization, dominated by the 
alluvial plain of  the Indus, from 
which Sindh gets its name.  I 
was there to announce that 
the US Government is helping 
to conserve two of  its most 
magnificent monuments. 

As the U.S. Ambassador to 
Pakistan, I live in a country 

facing political, military, and humanitarian challenges on many 
fronts.  One front that has not received sufficient attention in 
Western media is the war on cultural heritage and how this matters 
to the people of  Pakistan.   

One of  the ways in which ISIL has consolidated a reign of  terror in 
Iraq and Syria is by erasing any heritage of  religious diversity.  Their 
atrocities are not confined to military battlefields.  Groups like ISIS 
have another important ideological objective:  they are threatened by 
the existence of  a rich cultural heritage and a history of  pluralism 
and tolerance.  They seek to destroy it.   

Islam came to Sindh in 711 c.e. via the invasion led by Muhammad 
bin Qasim.  And its dominance on the culture was fixed by the 
Sufi scholars who accompanied the central Asian invaders of  the 
16th century.  The history of  this long conversion is etched in the 
stone of  tombs at Makli Hills.  The oldest ones, at the north, show 
a robust Hindu influence, including elaborate rosettes, with the 
inscriptions written in the austere Kufic script of  early Islam.  The 
later tombs, to the south, become more Persianate, with the slanting 
script replacing the more linear Arabic and more delicate floral and 
venial depictions.  These ancient monuments enrich and inform 
today’s Pakistan and connect us to our cultural origins. 

Wind and sun have taken a severe toll on the monuments, as has 
vandalism and looting, all perhaps part of  the toll that more than a 
decade of  fighting terrorism has inflicted on Pakistan.  Treasures of  
Moghul artistry lie scattered and broken on the ground.  Some of  
the elaborate sepulchers have lost their foundations and are visibly 
splitting apart.  Even the large tombs that are structurally intact have 
lost their turquoise tiled roofs and cladding and now reveal their 
baked brick skeletons. 

Makli Hills demonstrates the value of  the U.S. Ambassadors Fund 
for Cultural Preservation, a program that enables our ambassadors 
to identify at-risk cultural monuments in countries around the world.  
Since its inception in 2001, the fund has supported the preservation 
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of  cultural sites, cultural objects, and forms of  traditional cultural 
expression in more than 100 countries.  The fund has allowed me to 
support projects that help the conservation of  the tombs of  Sultan 
Ibrahim and Amir Sultan Muhammad at Makli Hills.  The 14th 
century saint Hazrat Shaikh Hammad Jamali is said to have uttered 
the words, Hadha Makka Li, “For me, this is Mecca,” reportedly the 
origins of  the site’s name.  

Our partner, the Heritage Foundation of  Pakistan, headed by 
Yasmeen Lari, will conduct surveys to assess the structural and 
environmental damage to the two tombs, implement a program 
to conserve decorative features, and establish skills training and 
capacity-building workshops for artisans, students, and conservation 
personnel.  The training will, we hope, contribute to longer-
term efforts to preserve other Makli Hill architectural treasures.  
Preserving the cultural heritage sites of  Pakistan goes hand in hand 
with preserving Pakistan’s pluralistic identity and traditions.  

For the United States, cultural heritage plays an important role 
in defining who we are and in protecting a country’s identity and 
maintaining its economic vitality.  Through the preservation of  
cultural heritage sites in Pakistan and other countries, the United 
States can demonstrate our support for the principles of  tolerance 
and respect for diversity that residents of  this region have lived by 
for centuries. 

*Richard Olson is U.S. Ambassador to Pakistan.    
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he Music Mela Conference, a project of  FACE (Foundation 
for Arts Culture and Education), is a three day music 
festival of  Islamabad and one of  the largest music festivals 

of  Pakistan. The festival incorporates: concerts by a variety of  
artists from Pakistan of  contemporary, folk, rock, fusion and sufi 
music; international artists; presentations; panel discussions; master 
workshops and stalls for music outreach.  The festival also seeks to 
enlighten and humanize society through music and music education 
and help develop the music industry of  Pakistan.  Music Mela 2015 
created a space for live musical performance in Pakistan with over 
25 bands and nightly audiences exceeding 7,000 people!

Performers showcased the diverse regions and cultural traditions of  
Pakistan.  Punjabi, Sindhi, Pashtun, and Baloch folk musicians were 
interspersed with contemporary acts featuring a strong fusion of  
Western influences. A marquee Pakistani performer served as the 
anchor for each day of  performances. International performers 
highlighted the potential for collaboration with Pakistani artists, 
including American country-rock performers Mary McBride and 
musical theater and pop performer Grace McLean, who performed 

A U G U S T  2 0 1 5



10 KHABR-O-NAZAR

her original music outside of  the United States for the first time. Mary 
McBride performed American country and rock songs, translating 
some of  her lyrics into Urdu and adding a performance of  the 
Pakistani anthem “Dil Dil Pakistan.” Grace McLean incorporated 
the tabla, a traditional Pakistani drum, and traditional Pakistani flute 
into her pieces. 

The conference portion of  the Music Mela focused on improving 
the capacity of  musicians to protect their legal rights, developing 
public platforms for music performance, and enhancing educational 
opportunities for aspiring Pakistani musicians. Pop star Ali Azmat 
and Aaron Haroon Rashid, led a session on the formation of  the 
Association of  Music Professionals of  Pakistan (AMPP). Musician 
Umer Sheikh and Director of  the Intellectual Property Organization 
of  Pakistan Meesaq Arif  also spoke on the panel, which focused 
on the need for an advocacy organization for Pakistani musicians 
to collectively seek enforcement of  intellectual property and 
royalty payments laws.  U.S. artists participated in well-attended 
workshops on songwriting and international performance. Other 
workshops focused on improving music education in Pakistan. 
Arshad Mehmud, a co-founder of  the Karachi-based National 
Academy of  Performing Arts said, “What could be more noble than 
providing an opportunity for an artist to perform? Music Mela and 
the Department of  State have done that.”
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The TV interview was nearly at 
an end—I had remembered the 
words to the Balochi-language 
song I had sung, and spoke 
briefly about my appreciation for 
Pakistan’s rich cultural diversity. 
Then the host asked if  I would 
do a request for him. This was 
something we hadn’t planned. 
I asked him what he wanted 
to hear and was momentarily 
stunned at his answer. My Heart 
Will Go On, the theme song 
from the hit movie “Titanic”, 
sung originally by Celine Dion. 

I paused for a minute, pondering 
the moment I found myself  
in. When I joined the Foreign 
Service, I could never have 
predicted sitting in a studio in 
Karachi, flanked by traditional 
Baloch musicians, trying to 
remember the theme to a movie 
I saw when I was in middle 
school. I decided to embrace 
the spirit of  cultural exchange, 
picked up my violin, and played 
the song— accompanied by my 
drummer Enayat Hussain, who 
beat out an energetic rhythm on 
the dholak. 

Diplomacy is about creating 
common space where people 
from different cultures can 
understand each other a little 
better. In my own diplomatic 
career, I’ve used music to 
create that space. I grew up 
playing the violin and singing 
in musical theater shows and 
choral groups. After college, I 
spent a year traveling on three 
continents, studying traditions 
of  vocal music. The chance to 
see the world ultimately led me 
to a foreign policy career, but I 
never forgot the hours I spent 
in musicians’ living rooms in 
Russia, India, South Africa, and 

beyond, sharing my singing and 
learning theirs.

My favorite memories from my 
year in Karachi are musical. At 
the Creative Karachi festival last 
year, I added an American folk 
flavor to the Sounds of  Kolachi’s 
performance. They play a 
beautiful mix of  Sufi folk-rock 
that I know people in American 
would love just as much as I do. 
My favorite song of  our set was 
a lively cover of  “Tere ishq mein 
jo bhi doob gaya” that made 
people in the audience clap 
and dance along. The interplay 
between my violin, the sitar and 
sarangi, Gumby’s driving drums, 
and Ahsan Bari’s soaring vocals 
transported me into an alternate 
reality—one I was sad to leave at 
the end of  the night. 

I spent my Saturday mornings 
studying with Ismail Noori, 
a master of  the suroz— a 
Balochi stringed instrument 
similar in technique, if  not 
in sound, to a violin. These 
lessons stretched my cross-
cultural communication skills to 
their limits. I speak no Balochi 
and Ismail speaks only a few 
words of  English. We settled 
on Urdu (which I learned to 
speak poorly), and the universal 
language of  music. Sometimes, 
we would go long stretches 
without talking, with me 
imitating Ismail’s playing on the 
suroz until I finally got the tune 
correct. 

Soon after the TV appearance 
where we gave Celine Dion the 
violin-dholak treatment, I found 
myself  on stage in shalwar 
kameez and a turban playing 
traditional Baloch folk songs to 
a wildly appreciative audience 
of  hundreds of  people. Though 
I may not have brought peace 
to Balochistan during my time 
in Pakistan, I know that at 
least through music I helped 
create some space for common 
understanding.

Wren Elhai is a political officer at 
U.S. Consulate Karachi, where he 
covers Balochistan province and issues 
related to human rights.

Finding Common 
Understanding
Through Music
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he United States is a nation of  immigrants; only Native 
Americans can claim North America as their ancestral 
home. Other Americans or their ancestors came to this 

land, creating what many call “the melting pot.” These immigrants 
brought with them the traditions of  their homeland – including 
their agricultural practices, food preferences and cooking methods.

America’s ethnic melting pot has given rise to a cuisine equally 
varied and diverse. Most of  the foods categorized as American 
are traditional dishes from other lands that have gained popularity 
across the country.

While there may be no perfect definition of  traditional American 
cooking, dishes such as clam chowder, chili, gumbo, fried chicken, 
crab cakes, lobster rolls, Buffalo wings, corn on the cob, potato 
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salad, hamburgers, hot dogs and apple pie would be on most lists.
Cuisine in different parts of  the United States developed 
independently. Each region was influenced by the nationality of  
colonists and subsequent wavfs of  immigkants that settled in the 
area and by the ingredients locally available. As a result, each region 
has distinct ingredients, flavors and dishes of  its own.

New England
New England, the northeastern part of  the country, is renowned 
for hearty dishes brought to its shores by British colonists and for 
its cold-water seafood, harvested locally. This is the land of  Yankee 
pot roast, Boston baked beans, New England clam chowder and 
Maine lobster.

The South
Southeastern states are home to “down-home Southern cooking,” 
characterized by farm-style cuisine with plenty of  fried foods, heavy 
sauces and sweet desserts. Deep-fried chicken, known as Southern 
fried chicken, and chicken-fried steak, a deep-fried beef  cutlet, are 
often served with a thick white sauce called home-style gravy.

Southerners also love barbecue, but unlike residents of  the 
Southwest, they prefer mustard- or vinegar-based barbecue sauces. 
Southern barbecue usually means pork, especially pork ribs, well 
spiced or marinated and slowly cooked over glowing coals. Collard 
greens, black-eyed peas and cornbread are common side dishes. 
Pecan pie, peach cobbler, banana pudding and sweet potato pie are 
some favorite desserts.

New Orleans
Although located in the Southern state of  Louisiana, New Orleans 
has a distinct culture and cuisine of  its own. This city at the mouth 
of  the Mississippi River was settled by Spanish and French colonists 
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who brought slaves from Africa and the Caribbean to the region. 
Consequently, the city’s Creole and Cajun cuisine is a mixture of  
Spanish and French cooking, spiced with African and West Indian 
flavors.

Blackened fish and steaks are grilled with coatings of  pepper and 
hot spices. Jambalaya and gumbo are flavored stews of  meats, 
sausage and seafood. Many Cajun dishes are highly spiced with hot 
pepper and chili, but not all are fiery. Traditional Spanish and French 
cooking, along with local variations, are available in many restaurants 
throughout the city.

The Southwest
Cuisine in the Southwestern states has been influenced by Native 
Americans, early Spanish settlers and Mexicans. Southwestern 
cuisine includes a variety of  dishes prepared with local ingredients 
and liberally sprinkled with Mexican spices.

Tex-Mex cuisine is a variant of  Southwestern cooking that is most 
popular in Texas and along the Mexican border. Popular Tex-Mex 
dishes include barbecue and chili. These cowboy-inspired dishes 
are so popular in the Southwest and across the United States that 
many places have annual chili festivals and barbecue cook-offs with 
prizes for the best recipes. It is also home to salsa, nachos, tacos and 
burritos.

California
California is blessed with a bountiful supply of  fresh fruits, vegetables 
and seafood in all seasons. Its ethnically diverse population has 
developed a healthy cuisine that makes use of  fresh ingredients 
flavored with unusual combinations of  spices. Green salads topped 
with avocados and citrus fruits might be served with Asian spiced 
peanut sauce. Fish may be lightly grilled and served with Chinese 
vegetables and Native American fry bread. Almost any combination 
of  ethnic food styles can be combined in California cooking.
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arious cultures have emerged, flourished and perished on 
the soil of  the North West Frontier Province (NWFP) now 
known as Khyber Pakhtunkhwa. But the Kalasha culture 

being the oldest and most unique, is famous throughout the world 
for its preservation over 3,000 years. The Kalashas, numbering 
approximately 3,500, are the smallest group among the religious 
minorities in Pakistan, and live exclusively in the three valleys of  
Birir, Bumburet and Rumbur in the Hindu Kush.

Although early history of  the Kalashas is shrouded in mystery, 
the oral traditions and archaeological excavations carried out in 
the region help to shed light on the origin of  these unique people. 
Various theories have been presented by the scholars about the 
origin of  the Kalashas. For example, some of  the scholars consider 
them to be the descendant of  the armies of  Alexander the Great, 
and they say that some Greek cultural elements can be identified in 
Kalasha Culture such as the sports and games in Nuristan which 
resemble those supposedly practiced in the ancient Olympics. 

Some scholars are also of  the opinion that the Kalashas are the 
descendents of  the Aryans but based on Kalash oral tradition, our 
own elders, the Qazis and Dehar, are of  the view that the Kalasha 
belong to the Tsiam. Shalak Shah of  Tsiam was Alexander the 
Great’s brave General and he was given the Chitral valley as a reward 
for his service.

By Sayed Gul Kalash

THE RICH TRADITION OF

KALASH VALLEY
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Around 1500 A.D, the Kalasha were dominant throughout south 
Chitral and Kalash oral tradition mentions eight great Kalash Kings. 
After the Kalashas’ reign, Islam became dominant in the region. 
It seems that Kalash kings first embraced Islam and then they 
converted their subjects more or less forcibly. The most persistent 
of  the Kalashas took refuge in the less accessible side valleys, and as 
a result, the Kalashas became a marginalized and subjugated people. 
With the establishment of  Durand Line, the Kalash valleys became 
part of  British India and ultimately present-day Pakistan. In 1969, 
the kingdom of  Chitral became part of  the NWFP and finally, the 
Kalashas were given the right to practice their religion and culture. 

Traditional female dress includes a black robe, an embroidered long 
cap decorated with sea shells, ornaments and beads. This style of  
dress is still popular among local women despite the availability of  
a variety of  modern clothes. They have rich traditions like folklores, 
epics, love songs and idioms demonstrating a high standard of  
indigenous wisdom and human experience. Sadly, this knowledge 
is believed to be at the verge of  extinction. The Kalashas celebrate 
four major festivals in every year:  Joshi in spring, Uchau in summer, 
Phoo in autumn and Chaumos in winter. On these occasions they 
get-together and celebrate their ceremonies by sacrifices on altars, 
cooking traditional meals, dancing and traditional music-- not only 
for entertainment, but also as a religious ritual.  In Kalasha culture 
there is no regular prayer like in Islam or Christianity.

The Kalasha culture is deep-rooted but has evolved along with the 
surrounding World. They hold a famous and unique way of  life, 
totally unique in Pakistan. 

Sayed Gul Kalash works in the Chitral Museum and is the first Kalash 
Archaeologist and Scientist. She received a human rights defender award from 
former President Asif  Ali Zardari in 2010 and was recognized as the first 
Pakistani Emerging Explorer of  National Geographic in 2013.
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ahore is filled with iconic 
treasures that stand as 
reminders of  the city’s 

rich history.  The city shines with 
gems of  cultural heritage like the 
Lahore Museum, Lahore Fort 
and its Alamgiri Gate, Shalimar 
Gardens, the Old Walled 
City and of  course Badshahi 
Mosque.  From the rooftops 
of  nearby restaurants, I had 
looked in awe at the imposing, 
beautiful minars and domes of  
Badshahi Mosque.  I was thrilled 
to finally visit this amazing place 
and meet its Imam, an alumnus 
of  a U.S. Department of  State 
International Visitor Leadership 
Program on building interfaith 
dialogue, Maulana Abdul 
Khabeer Azad.  

Commissioned in 1671 by 
the sixth Mughal Emperor 
Aurangzeb, Badshahi Mosque 
was completed in just three 
years.  The second largest 
mosque in Pakistan, and the fifth 
largest in the world, Badshahi 
Mosque’s stunning red facades 
and beautiful white domes 
attract hundreds and sometimes 
thousands of  visitors every day.  
As visitors remove their shoes 

By Rachael Chen

at the entrance for Badshahi 
Mosque, they can gaze at the 
majestic white Alamgiri Gate 
and the lovely Hazuri Bagh 
Garden, which stand opposite 
the Mosque.  From here, visitors 
may visit the small museum 
inside the front gate, where 
important artifacts are on 
display.  Particularly impressive 
are old manuscripts of  the Holy 
Quran and even a beard hair of  
the Holy Prophet Muhammad 
(PBUH).  According to Maulana 
Azad, the Mosque’s immense 
courtyard may accommodate 
tens of  thousands of  
worshippers, and often does on 
important holidays such as Eid-
ul-Fitr and Eid-ul-Azha.  

As Maulana Azad led me through 
the interior, he demonstrated 
how the architectural design of  
the Mosque’s arched ceilings 
influences the acoustics.  
Maulana Azad asked me to 
stand facing one corner, walked 
across the room and recited 
a Quranic verse from the 
opposite corner.  Amazingly, 
I could hear his recitation as 
if  he were whispering in my 
ear!  As the tour continued, he 
pointed out that though the 
Mosque has beautifully ornate 
painted ceilings and walls, only 
one  holy verse appears “None 
is worthy of  worship except 
Allah and Muhammad (PBUH)
is His messenger.”  Whereas 
the scripts that often appear in 
many Mosques identify their 
association with a particular 
sect of  Islam, Maulana Azad 
explained that this verse was 
chosen to signify that Muslims of  
all sects are welcome to worship 
at Badshahi Mosque.  Maulana 
Azad is particularly proud of  
Badshahi Mosque’s tolerant 
posture and has worked to help 
facilitate interfaith dialogue in 
Lahore by inviting members 
of  the city’s Shi’a, Sunni, and 
Christian communities to meet 
and discuss important issues. 

At the conclusion of  my visit, 
Maulana Azad organized a 
wonderful tea service in the 
courtyard, where we enjoyed 
halwa on a lovely Lahore winter 
afternoon.  Any visit to Lahore 
really must include a visit to 
Badshahi Mosque, which is 
undoubtedly among the city’s 
greatest monuments.

Rachael Chen is the Public Affairs 
Officer for Consulate Lahore.

Badshahi Mosque
My Visit to 
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aking my way through the traffic-choked streets of  old 
Karachi, I arrive at the railway station minutes before the 
10 p.m. Khyber Mail is due to leave. On the platform, 

red cloth bags filled with letters and packages are being loaded onto 
the train. Porters are waiting in line to weigh luggage on a massive 
bright red scale. The caption on the dial face reads ‘W&T Avery 
Birmingham and Calcutta.’
 
The machine was likely built by a company based in Calcutta with 
headquarters in Birmingham, and is one of  the many reminders 
of  the sub-continent’s colonial past. The railways once connected 
Chittagong to the frontier and importing cities during the British 
Raj, such as Calcutta and Bombay.
 
The Karachi Cantonment Railway Station is part of  the same British 
heritage, an imposing yellow stone structure set apart from the plain 
concrete buildings of  Saddar neighborhood, a noisy commercial 
area, one of  the original urban centers of  Karachi. Stains of  Betel 
leaf  (‘paan’) spit and posters on the outer walls of  the station were 
recently removed as part of  a restoration project. Inside the station, 
a pizza franchise has opened and steel benches have been installed 
in place of  splintered wooden ones.

*****

Night falls and the lights of  Lahore appear on the horizon. For many 
years I traveled there almost weekly for work. What little sightseeing 
I’d done had left me with an impression of  an old but vibrant city—
its streets lined with historical buildings and alive with rich cultural 
heritage. Whereas Karachi was unapologetically commercial in 
character, and a city of  concrete and steel, Lahore exuded an air of  
mystery from its crumbling stones.
 
Lahore is above all, a city of  shrines. As it happened, many of  the 
disembarking passengers were there to attend an annual urs of  Data 
Gunj Buksh, a revered Sufi Saint whose death anniversary attracts 
thousands of  devotees every year to the city’s largest shrine. I decide 
to follow the pilgrims to the shrine the next morning.
 
The lanes around the shrine are closed off  to vehicles. A whole 
bazaar has been set up just for the urs. Hot food is being prepared 
in large metal cauldrons. Small shops sell green shrouds, dried 
almonds, and sugary treats. A dhol wallah, a man beating a barrel 

BY ANNIE ALI KHAN
(originally published in Roads & Kingdoms)

A RAILWAY PILGRIMAGE IN PAKISTAN
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drum, plays a mesmerizing beat. A man walking past suddenly joins 
in the dancing, his eyes closed and a smile on his face. He then 
touches the dhol drum in a sign of  respect and walks away.

*****

I make my way to the engine, where the driver, Ghulam Murtaza, 
sits waiting for the passengers to board while his assistant prepares 
tea in a tin cup on a heating coil. I ask Murtaza if  I can ride in the 
engine. He hesitates; his superiors will not allow it, he says. I tell him 
that I’ll crouch down while the train is on the platform so no one 
will see me. That makes him smile. Something in my remark reminds 
him of  his daughter, he tells me.
 
They make a space for me behind the driver, and after ten minutes 
or so we pull out of  the station. Almost immediately, the train climbs 
onto a massive bridge. I can see the Indus River flowing hundreds 
of  feet below, and for a moment I am reminded of  flying in the 
cockpit with my father as a child.
 
The train has officially entered Khyber Pakhtunkhwa province, 
the Northwest Territory bordering Afghanistan. As the sun rises, 
revealing massive gorges and craggy mountains, the Mail begins to 
pass through a series of  low tunnels. Murtaza covers both ears with 
his hands as we enter the darkness.
 
The man standing next to me is Zaddan Khan, a 57-year-old 
electrician who has been working in the rails since 1977. He has 
a weathered face. His hair dyed with henna (an herbal hair color 
commonly used by both and women in Pakistan). It’s soon clear 
that he enjoys telling stories. Khan starts telling me about Sheila, 
the dancing girl who performed every night for the builders of  the 
Khojak Tunnel in the province of  Balochistan. The tired workers 
would lavish most of  the day’s earnings on the girl.

*****

After dropping off  the passengers at Peshawar Station, the train 
arrives at its final stop, a servicing area where the crew can rest. 
There, parked on the track across from the Khyber Mail, is a vintage 
steam engine, its gleaming surfaces in stark contrast to our dust-
caked engine, like an apparition from another time, straight out of  
the pages of  the books I’d read growing up.
 
‘Khyber Steam Safari, no. 2216’ is written across its front, and the 
Pakistani flag has been painted above the name in bright colors. The 
engine had been a tourist attraction running between Peshawar and 
Landi Kotal four hours away, one of  the crew tells me. “But the 
Khyber steam engine stopped running five years ago,” says Mubarrid 
Hussain, a sub-engineer, “because of  the Taliban. The government 
will not allow it because of  the security threat. But we hope to bring 
the steam engine back again soon.”
 
My journey has been a long one, more than four days altogether. 
After disembarking in Peshawar, my final stop, I can still feel my 
body shaking as if  I were still on the train. The bustling city seems 
quiet in comparison with the deep drone of  the engine. After 
spending a night in the city, I decide to fly back to Karachi. I make 
it home in four hours.
 
Annie Ali Khan is a journalist from New York via Karachi, who has written 
for The Caravan, Tanqeed, Marie Claire and the Express Tribune. She tweets 
@pakistannie. Photos by Madiha Aijaz.
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Clothing is an integral part of  a culture’s past, present and future.  
Associate Editor Kedenard Raymond sits down for an interview 
with Islamabad-based Fashion Designer Bina Sultan, to discuss her 
couture and garment line BNS, and how it both celebrates Pakistani 
culture and helps to preserve it.

Bina, tell us about yourself
Well, I attended regular college but I was always fascinated by fashion. 
I did diploma courses in interior design and received textile design 
bachelors, and then a Master’s in Business Administration (MBA) 
in Human Resources and a Master’s of  Art in Political Science and 
International Relations in which I was a gold medalist.

Academically, I was always smart, and people often ask why I went 
into fashion, but for me, fashion was always more fascinating.  
Creating stuff  and making people look a certain way - that’s what 
fascinated me, more so than the business side.

Eventually I got into designing, but only did it for my friends and 
some models.  I always got into stuff  that was a little off, but still 
smart. When I did my first fashion show everyone thought I was 
too bold, too out there, and that I wouldn’t make it. But if  you keep 
doing stuff  you enjoy, eventually you build up a clientele that is more 
like yourself, and they come back for the quality of  the work. 
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Given that Islamabad is not the fashion 
capital of Pakistan, what made you decide 
to stay in Islamabad to design?
Islamabad is not a huge fashion market, like Lahore and Karachi.  
A lot of  my clientele are politicians’ wives who want to change the 
way they look and we are experts at that. Then I began working with 
diplomatic Community, for events like the Marine ball, so it built up 
a niche with the diplomatic community.

Everyone wanted me to move to Lahore so I could make a lot more 
money, but I was born and raised here.  Islamabad has intellects and 
liberated minds, and other fashion capitals are more artificial with a 
lot of  pretense.  Karachi is still a very cool place though.

Also building a name here artistically is easier, you have more options 
because there are less designers. For example, fashion schools in 
Islamabad are a recent phenomenon and I became the director of  
all three fashion schools.  

How do your designs celebrate cultural 
heritage? 
In my clothes, there is a fusion of  the west with ethnic embroidery 
and embellishments.  Our cuts would be the most daring, but our 
embroidery and embellishments would be very traditional. My uncle 
is an artist and we came up with prints of  his paintings which we 
made into fashion collaborations as well.   I always want my pieces 
to stand out, so to play with the modern and traditional in couture 
outfits and garments is much stronger and impactful. I love mixing 
those two and that has worked out for us as a brand, because it turns 
out a product that is much more unusual and much more fun. 
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t’s no wonder that Taxila was named a UNESCO World 
Heritage site and remains one of  Pakistan’s top tourist 
attractions.  Sprawled across the provinces of  Punjab and 

Khyber Pakhtunkhwa, the series of  monasteries, stupas, and cities 
offer a visitor a unique glimpse into the civilizations that have helped 
make Pakistan and the Indian subcontinent what it is today.  This 
spring, I was thrilled to have the opportunity to visit the site with a 
group of  American officers from Embassy.

The Taxila Museum houses a wealth of  artifacts excavated from the 
various sites of  Taxila and was the perfect place to start our tour.  
Our guide led us around the museum and through the history of  
Taxila and its influences.  We saw a wide representation of  Buddha 
heads that were removed from their bodies and preserved.  Stone 
carvings that once decorated stupas and temples were on display for 
museum visitors.  We got a first-hand look into daily life in ancient 
Taxila through the museum’s impressive collection of  household 
items, everything from urns for storage of  water and grains to 
mascara wands and toiletries that are strangely similar to what we 

TAXILATAXILA
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have today.  The elegantly manicured gardens made a nice respite for 
lunch, and then we were off  to visit some of  the sites.

Armed with background on the ancient history and culture of  
Taxila, we hiked up a long, steep staircase to Dharmarajika Stupa, a 
Buddhist stupa and monastery, to see our first site in person.  The 
complex was larger than I expected, with many different structures 
to explore and expansive views of  the surrounding area.  Next, we 
drove over the border into Khyber Pakhtunkhwa to visit Jaulian.  
After another steep climb to the top of  the mountain and a few 
stops to admire the hills and towns below, we began our tour at the 
main stupa.  We marveled at the intricately carved statues of  the 
votive stupas that surround the main stupa, stopping to pose for a 
picture with the famous “Healing Buddha,” a Buddha statue with a 
hole in its navel.  Pilgrims believed that putting their finger in the 
hole would cure them of  disease. 

After a visit to the two stupas and monastery at Mohra Muradu, we 
ended our day at Sirkap.  It is easy to imagine the bustling Greek city 
that first occupied the site.   The remains of  the walls tell the story 
of  the shops, stores, homes and temples that were part of  the daily 
life of  the Greeks, the Indo-Parthians and the Kushans.  Sirkap is 
also the first project of  the U.S. Ambassador’s Fund for Cultural 
Preservation (AFCP) in Pakistan.   Today, AFCP has funded cultural 
preservation projects at more than 18 sites in Pakistan, including a 
second site in Taxila, Jinnan Wali Dheri.

After taking a group photo and thanking our knowledgeable guides, 
we piled into the car to return to Islamabad.  For a visitor with only 
a short time to learn about Pakistan, it was a real pleasure to explore 
one of  its oldest settlements and one of  the most spectacular 
archeological sites in Asia.

Laura G. Djuragic is Deputy Cultural Attache at U.S. Embassy in Islamabad
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America: Nebraska
50 STATES OF 
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Like the people of  Pakistan, Americans are a people transformed 
by their social, economic, and political landscape.  Sometimes we 
lose sight of  how our natural, physical environment also influences 
who we are, not just as Pakistanis or Americans, but as humans.  In 
many ways, the expansive land area of  the United States inspires 
Americans to think about their communities in a broader sense.  
Thinking of  my home state, Nebraska, helps me stay grounded in 
this fact.  Growing up, we all learned the American national anthem 
alongside our state song, Beautiful Nebraska.  We read about the 
Native Americans and pioneers that shaped our state and our nation.  
We also grew up rallying around our sports teams through rain, 
snow, or shine.  I would like to introduce you to my home through 
the lyrics and maxims that helped shape who I am as a Nebraskan 
and now as an American diplomat in Pakistan.

Beautiful Nebraska, peaceful prairieland,

Laced with many rivers, and the hills of sand;

Dark green valleys cradled in the earth,

Rain and sunshine bring abundant birth.

Beautiful Nebraska, as you look around,

You will find a rainbow reaching to the ground;

All these wonders by the Master’s hand;

Beautiful Nebraska land.

We are so proud of this state where we live,

There is no place that has so much to give.

-Excerpt from Beautiful Nebraska

From Toadstool Geologic Park in the Oglala National Grasslands, 
to the Missouri river estuaries that form elaborate systems of  
picturesque ravines and bluffs, Nebraska’s natural beauty has been 
a prominent feature of  its development from its incorporation in 
the United States as part of  the Louisiana Purchase and eventual 
statehood in 1867 through today.  Famous Nebraskan authors 
like Willa Cather and Mari Sandoz are celebrated for publishing 
intriguing tales of  the life of  pioneers and Native Americans in the 
1800s.  Lincoln, the state’s capital city, was founded as the village 
of  Lancaster by prospectors from salt manufacturing companies 
attracted by the potential for profit from the area’s salt flats.  The 
city shares this characteristic with Khewra City in Pakistan’s Jhelum 
district, home to Pakistan’s famous Khewra Salt Mine.  Agriculture 
remains a prominent feature of  Nebraska’s economy because the 
abundance of  rich soil fed by the rivers and streams reaching across 
the state.  Even though high-tech, financial, and service industries are 
increasingly prominent features of  life in Nebraska, the fact remains 
that even these modern developments are rooted in the economic 
opportunities afforded by Nebraska’s natural landscape.  Speaking 
about living a generous, balanced life, Warren Buffet, a famous 
Nebraskan also known as “The Oracle of  Omaha” for his financial 
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acumen operating his American multinational conglomerate firm 
Berkshire Hathaway, said, “Someone is sitting in the shade today 
because someone planted a tree a long time ago.”  Buffett’s quote 
reflects both a consideration of  the long-term implications of  our 
actions and the respect for our natural blessings, both recurring 
ideals in the Nebraskan psyche.  

Nebraska does not have a professional sports team and you will 
not find Nebraskans complaining about this fact.  Whether it is 
American football, basketball, soccer (futbol), volleyball, softball, 
baseball, swimming and diving, or track and field, you will find a 
sea of  scarlet and cream (red and white) fans cheering on the 
Cornhuskers on game day.  For Nebraskans, the team’s nickname 
evokes the state’s agrarian heritage, eliciting images of  the hard, 
hands-on labor necessary to run a farm.  Even today, it is common 
for a Nebraskan’s first job to consist of  seasonal work in the state’s 
fields whether you come from a rural or urban area and regardless 
of  your gender.  

Thank you for taking a moment to learn about my home state.  I 
have greatly enjoyed meeting Pakistan’s wonderful people, eating its 
wonderful food, and taking in some of  its natural beauty.  If  you are 
interested in learning more about my homeland, please visit Discover 
America’s page about Nebraska:  http://www.discoveramerica.
com/usa/states/nebraska.aspx.

Jameson L. DeBose is the Special Assistant to the Counselor for Public Affairs 
and the Minister Counselor for Public Affairs and Director of  Strategic 
Communication at the U.S. Embassy in Islamabad, Pakistan.
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From March 12 to 21, six Pakistani bands, sponsored by the 
Public Affairs Section (PAS) of  the U.S. Embassy in Islamabad, 
participated in a series of  performances, including the first-ever 
Pakistani Showcase at the 2015 South-by-Southwest (SXSW) music 
festival in Austin, Texas. The performances stood out amongst the 
hundreds of  acts in Austin that week, drawing media reports that 
celebrated the vitality of  Pakistani music, drew attention to the often 
overlooked beauty of  Pakistani culture, and applauded the power of  
cultural diplomacy to change public perceptions.

In a city awash in international performers and corporate 
promotions, Pakistani traditional artists stole the show. Khumariyaan 
(the “Intoxicators” in Pashto), received praise after being named one 
of  “15 International Acts You Must Watch” by MTV. In act after 
act, the band won American and international crowds over with 
their authentic sound, which makes extensive use of  a traditional 
instrument called the rubab, their energetic tempo, and their habit 
of  teaching Pashto dances to audiences. Media reports raved that 
Khumariyaan’s performers were “the rockstars of  the night” and 
“the ones who stole the audience’s hearts.”  

In another victory for Pakistani traditional artists, the Pakistani 
outlet Dawn News hailed Mai Dhai as “the real ambassadors of  
Pakistani music.” Numerous outlets, most notably The New York 
Times, highlighted Mai Dhai’s ties to an ancient and unique tradition 
with a “repertoire dating to the era of  Alexander the Great,” 
that nonetheless was “ecstatic, propulsive music that was both 
devotional and visceral.” Public Radio International compared the 
Lahore-based indie band Poor Rich Boy to both Morrissey and the 
Beatles, calling attention to the continuing evolution of  Pakistani 
music. Collectively, the bands stood as a living reminder of  a 
culturally diverse, musically rich Pakistan that is too often obscured 
in media headlines.  As one United States-based blogger wrote: “I’d 
never considered the possibility that Pakistan has a music scene. 
My perception of  Pakistan is comprised of  turbulent headlines and 
heated political rhetoric . . . thanks to their music, I have a view 
into their country that I’d never get from the news. If  that doesn’t 
demonstrate why music matters, I don’t know what does.”

South by Southwest:
PROUDLY REPRESENTING 
PAKISTANI CULTURE

A U G U S T  2 0 1 5
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IN SEARCH OF A Wedding

he invitation said eight o’clock in the evening, which is code 
for “do not even think about coming at this hour.” That 
much, I knew. Even an arrival around eight or eight thirty 

would be too early by local standards. 

Pakistani weddings are an experience in sensory overload. No one 
who is given the opportunity to share in such an invitation should 
pass it up. I suggested that a colleague arriving from abroad in time 
for the affair accompany me and arranged for her name to be added 
to the guest list. She was quite willing. Her job involved cultural 
exchange, and she wanted to feel the other side of  the equation 
direct-mode. I informed her in advance about customary wedding-
wear so she could make the proper wardrobe adjustments to her 
suitcase. 

“Wear something glitzy,” I instructed her. “You cannot go wrong. 
There is no such thing as over-the-top in this context. If  it glitters, 
chances are it is event-appropriate.”

Either she was just not in the mood, or she did not take me seriously. 
My visitor preferred understatement and modesty. We would have to 
get by on the classic foreigner’s dispensation, a global opt-out that 
has come through for me on many occasions.

I worried about jetlag. My guest was operating on a time zone 
almost half  a day behind Pakistan standard time. During most of  

by Judith Ravin
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the workday, like the rest of  us who must roll into work following 
a pre-dawn flight arrival, she was muddling through the balancing 
act of  fatigue and an inordinate workload. The night hours were 
sure to catch up with her. That is when collapsing from exhaustion 
becomes privately unavoidable. So I planned for us to be at the 
wedding premises at nine o’clock. This would assure she left her 
lodging quarters before she realized she was running out of  residual 
energy supply.

Dropped off  at the wedding hall site in our finery and not-so-finery, 
I observed that the whole area looked ominously dark – certainly 
nothing to tip off  a passer-by about the likelihood of  a wedding 
taking place anywhere on the extensive grounds.

The signboard outside the most likely spot for our wedding listed 
several names, none of  which matched the fancy cursive script 
on the wedding invitation. The hall, like the other wedding halls 
concentrated in the area, was dark. Chairs were stacked up in 
mounds of  six-to-ten high. It looked more like a wedding after-the-
fact, once the guests had gone home.

We turned away and headed for the one building that did have 
lighting and a signboard indicating it was reserved for administrative 
matters. Inside, the administrator, who looked and acted more like 
an interrogator, asked me what I had come in search of.

“A wedding,” I replied.

Granted, that was a silly answer. All anyone did within half  a mile 
around me was plan, participate in, or attend weddings. This entire 
zone was reserved for weddings.

The administrator demanded to see my invitation card. He then 
inspected the card as if  it could not possibly have been destined for 
me. I thought about the total lack of  glitter and embroidery of  my 
colleague, and wondered if  that was a give-away for which I should 
feel guilty. I decided to stand firm in my own non-guilty verdict, 
and whipped the invitation card out of  the pseudo-interrogator’s 
hand. Either there was a wedding registered in his files under the 
said name, or not. Grilling me would get us nowhere.

The wedding hall administrator, who doubled as a mock intelligence-
gathering agent, pointed to the darkened hall whence we had come 
and mumbled something incoherent eying his door for our exit.

At that point, I decided I did not care whose wedding we attended. 
We walked over more gravel in our fancy and not-so-fancy shoes to 
our starting point. There was a stir of  activity and light at the far end 
of  the hall where, previously, there was nothing but darkness and 
stacked chairs. We were in search of  a wedding – any wedding – and 
were determined to attend one, whether or not we knew the bride 
and groom. 

“Let’s go in,” I told my guest from abroad, who looked surprised 
that we would actually follow through with the idea of  crashing a 
wedding. “We are in search of  a wedding, and it looks like one is in 
the works here,” I consoled her.

As we made our way through set-up crews prepping the hall despite 
the late hour, a young man rushed to our side. He introduced 
himself  as the bride’s brother and welcomed us to the function. Out 
of  disembodied curiosity, I asked who was getting married. 

Miraculously, the bride and groom turned out to be the protagonists 
whose names were embossed on the invitation card I almost lost to 
the hands of  a wedding hall complex interrogator. 

Judith Ravin is the Cultural Attache for U.S. Embassy Islamabad.
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HOW CULTURE EVOLVED IN 
THE FEDERALLY ADMINISTERED 

TRIBAL AREAS
Written by Sarfaraz Khan, M.A Anthropology

TERRORISM: 
RISING ABOVE

s a young anthropologist, I study culture. To be more 
specific, I study the  knowledge, behavior, norms, values, 
customs, traditions, experiences, beliefs, and practices of  a 

community. Culture is something holistic that covers most aspects 
of  human life and as a participatory observer of  the tribal culture of  
the Federally Administered Tribal Areas (FATA) as well as Pashtun 
society, I have seen how culture can change and adapt while always 
being a holistic entity covering all aspects of  human life. Until 
militancy entered the tribal areas of  Pakistan, most people had not 
been willing to take a closer look at common practices and traditions 
that had become routine, and even then, the assumption was that 
culture was negatively impacted. However, there have been positive 
developments in cultural norms,that are a reaction to terrorism 
that go against what are perceived to be standard practices in tribal 
culture. 

In our Pashtun society, and particularly in tribal areas of  Pakistan, 
culture has deep roots intermixed with religion. In other words, 
culture and religion are interchangeably used as a tool to motivate 
people for specific purposes. Many things borrowed from religion 
have become part of  our culture. For example, crimes are prohibited 
in our society and go against our cultural norms and values, and in 
turn Islam, a religion that prohibits criminal behavior is incorporated 
into culture. Pashtun culture, and especially tribal culture, is a 
tradition of  obedience, respect, and loyalty toward local religious 
leaders who offer congregational prayers and perform other rituals. 
This is true for youth and women as well, who accept the advice 
of  religious leaders without critical thinking. Religious leaders are 
considered prominent persons in Pashtun culture. As such, they can 
easily change the behavior and attitudes of  youth, women and those 
who are weak-minded and easy prey of  terrorism, attracted by the 
promise heaven and martyrdom. 



A U G U S T  2 0 1 5 31

Recently, however, the thinking of  tribal people began to change 
when they observed the crises and hardships brought on by militancy 
in the tribal areas. They matured mentally and more closely analyzed 
the words of  religious leaders, weighing their message in terms of  the 
benefits to humanity. Humanity is above all religions. The presence 
of  terrorism in tribal areas created maturity and changed behavior 
from militancy to rational thinking, to a love for humanity and wishes 
for a world free of  terrorism. So, in an odd way, the ramifications 
of  terrorism prompted a desire for positive development, moving 
people’s behavior toward peace and prosperity. 

Terrorism uprooted families and disrupted the joint family system 
of  living together, which sometimes led to issues inside the family’s 
social structure. When terrorist activities caused the displacement of  
people from their own land in rural areas, to urban areas and refugee 
camps, it became hard to manage large, joint families. Extended 
families divided into smaller family units consisting of  a married 
couple and siblings, and the new structure of  a nuclear family helped 
in managing household activities efficiently. This conversion in the 
FATA from a joint family system to a nuclear family met the needs 
of  the modern era. Previously, those who shifted from rural areas 
to urban areas were considered cowardly and faced ostracism by 
the local community. However the rise in militancy prompted the 
sudden need to move and adapt, which in turn changed people’s 
outlook, and challenged static cultural norms and values.

Additionally, the internal displacement of  people to urban 
areas created awareness through the media in urban centers of  
women’s basic rights. Women were openly seen receiving rations 
unaccompanied at distribution points, visiting the doctor, and 
shopping in urban markets of  their choice. This empowered women 
to start becoming more involved in household decisions and taking 
part in the sharing of  power distribution within their families. 

From a tribal culture in which only the eldest persons in the 
community had the right to leadership, the new urban environment 
generated awareness of  the potential contribution of  youth, and 
of  the right to local leadership by both youth and women.  From 
ignoring the desires, needs, and demands of  youth and women, tribal 
culture in urban areas with increased access to traditional and social 
media, became more inclusive and responsive to the significance of  
women and youth in political activities and their capability to lead 
the nation on the right path.
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hen I started 
getting serious 
about photography 

my goal was simple.  Take 
pictures that my friends and 
family would ooh and aah 
over.   We all want people to 
respond positively to our work 
and there are a number of  
photo critiquing web sites that 
cater to this desire.   Camera 
clubs around the world hold 
photo competitions and 
there is no shortage of  major 
competitions.    Displaying our 
photos on our own website 
or on social media platforms 
designed for photography is 
another way of  putting our 
work in the public eye.  Many 
of  us display our work in local 
galleries and others try to gain 
recognition (and maybe a few 
dollars) through microstock 
agencies. 

Text and photography by David DesRochers

PHOTOGRAPHY WITH A PURPOSE

So, what else can we do with 
our photos?   Anyone who 
studies our art knows that there 
are photos that helped make 
a difference in the world.  In 
1938, Ansel Adams created 
a limited-edition book Sierra 
Nevada: The John Muir Trail 
which played a vital role in 
the designation of  Sequoia 
and Kings Canyon as national 
parks.   Through the power 
of  photography we can help 
educate the world community 
and to further conservation 
goals.   Our photos can still 
make a difference if  you look 
for opportunities.

Document important 
issues in your hometown
Nature photography has 
increased my awareness of  the 
challenges we face keeping our 
environment healthy.   Showing 
the beauty of  our natural 
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world is always one of  my 
main objectives but sometimes 
showing the not-so-beautiful is 
just as important.  As a member 
of  my town’s environmental 
commission, I’ve taken several 
photos which document 
the problems in our local 
environment.  The photo taken 
of  the trash in our local river 
helped raise awareness of  just 
how bad this problem is and 
has started discussions among 
local leaders to coordinate a 
region wide clean up.   Not all 
photos have to be pretty.  Often 
it’s a photo no one wants to see 
that can help make changes for 
the better.

USA at Shutter Speed
One evening I was judging a 
photo competition at a local 
camera club in the eastern 
state of  New Jersey.  Before 
the competition started, a club 
member presented a wonderful 
idea to the members about how 
they could contribute with their 
photos to making America 
come alive for foreign audiences 
through a weekly U.S. Embassy-
Islamabad Facebook column 
called “USA at Shutter Speed.”  
The online column showcases 
the diversity of  the United 
States in all its manifestations 
through the lens of  amateur 
and professional photographers 
in the United States.  The 
photos and accompanying texts 
help Pakistanis connect, at a 
personal level, to the landscape, 
people, and communities of  
the United States.   

The idea that a photo I’ve taken 
may play a role in changing 
someone’s perception of  my 
country was very appealing 
to me.  The following day I 
put a collection of  photos 
together and sent them off  to 
www.facebook.com/pakistan.
usembassy.   A few weeks 
later, my photo of  the Painted 
Hills in Oregon was featured 
on “USA at Shutter Speed.”   
The responses I received 
from several Pakistanis were 
heartwarming.  As a result of  
one photo of  one of  the most 
beautiful places on earth, I have 
met some warm and friendly 
Pakistanis who I can now call 
my friends.

Share your talent for a 

cause
If  you like sharing your 
knowledge of  photography 
with others, consider offering 
your services to a local 
conservation organization and 
run photo workshops as a fund 
raiser.   Several years ago, I 
joined my good friend Phillip 
Witt who began a series of  
photography classes.  Students 
pay a fee for each class and 
all the proceeds go to a New 
Jersey wildlife preservation 
society.   Over the years, our 
classes have grown and we’ve 
added weekend photo tours.  
We’ve enlisted the talents of  
other photographers and our 
program is now the top fund 
raiser for the center.

We all like to get compliments 
on photos we’ve taken but those 
complements can’t compare 
to the satisfaction you can get 
from seeing your work make a 
difference.  Photography has 
changed the world in the past, 
and photography can change it 
again.

About the Author
David DesRochers is a U.S. nature 
photographer and environmental 
advocate who travels the world 
capturing with his lens natural 
wonders and guided by the mantra 
“explore, cherish, preserve.” He is 
a member of  the North American 
Nature Photography Association. 
His photographs have won several 
awards in local, regional and 
national competitions. Visit www.
desrochersphotography.com to see 
more of  David DesRochers’ work. 
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Rohtas Fort
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n the banks of  tiny river Kahan, Rohtas Fort spreads up to 
four Kilometers in circumference with its monumental 12 
gates, 68 bastions and 1956 battlements. Located between 

Lahore and Islamabad, on Grand Trunk Road, the fort was built 
in the year 1541 by the Afghan King Sher Shah Suri. Enlisted as 
a UNESCO World Heritage site, the fort remains an exceptional 
example of  early Muslim military architecture in Central and South 
Asia. 

The fort was primarily constructed to stop the return of  defeated 
Mughal Emperor Humayon to India.  The walls of  the fort measure 
up to 12 meters in thickness and 18 meters in height, with the capacity 
to hold a force of  up to 30,000 men.  The Fort had a profound 
influence on the development of  architectural styles in the Mughal 
Empire, and ultimately on European colonial architecture which 
made abundant use of  that tradition. It is also outstanding by virtue 
of  the refinement and high artistic value of  its decorative elements, 
notably its high-and-low-relief  carvings, its calligraphic inscriptions 
in marble and sandstone, its plaster decoration, and its glazed tiles.

Although the fort was continuously used by Mughals until 1707 
and also in subsequent centuries by Sikhs and Durrani masters, 
interestingly it was never stormed and remains intact today. Inspired 
by its blended architectural and artistic appeals from Turkey and 
Indian Sub-continent, Qila Rohtas, as it’s commonly known in 
Pakistan, attracts a large number of  tourists every day. 




